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Τη γλώσσα μου έδωσαν Ελληνική
Το σπίτι φτωχικό στις αμμουδιές του Ομήρου.

Μονάχη έγνοια η γλώσσα μου στις αμμουδιές του Ομήρου.
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Οδυσσέας Ελύτης
Newsletter
January 2009
Prometheas wishes Happy New Year to all its members and their families
Prometheas’ 2008 Membership List
During 2008, Prometheas’ membership increased to an all-time high of 210 members, of which 36 are new members. The entire membership list is attached. Prometheas extends its appreciation to all its members for the continued support of its activities and for their membership renewal.
Prometheas’ Upcoming Events

Prometheas will celebrate the Greek Letters Day at the St. George Greek Orthodox Church, Bethesda, MD on January 25th (4:00 pm).  Rev. Dr. Demetrios Constantelos will be the keynote speaker with theme: “Hellenic Paideia and Church Fathers – Educational Principles and Cultural Heritage”.  For more information see brochure.
Other Upcoming Events

· The Society for the Preservation of the Greek Heritage invites you to a lecture on: “Aristotle and the Perfect Life” by Prof Daniel Robinson, University of Georgetown.  Location: Embassy of Greece; time: Wednesday, January 7, 2009 at 7:00 p.m. For more information see brochure.
· Cretan Night on Saturday January 10, 2009 in Ashburn, VA. For more information see brochure.
· The Women’s Committee of the Washington National Opera and his Excellency the Ambassador of Greece A. Mallias present: Winter Gala “Thessaloniki: Jewel of the Ages”, Andrew W. Mellon Auditorium, Washington National Opera, Saturday, February 7, 2009.

Website of the month

Lucy's Big Fat Greek Wedding Dance (Lucille Ball): http://www.youtube.com/watch?v=WXuGk_cqXH0
Music/New CDs
· “Ο Μπαμπης Τσερτος τραγουδα Μιχαλη Σουγιουλ”
· “To Kalantari”, Pantelis Thalassinos
· “Kai Pali Paidi”, Yiannis Kotsiras
Newsletters of GreekAmerican Organizations

· http://ahiworld.org/announcements/122308eNews/index.html#Story2
· http://www.helleniclink.org
Books of the month
· “Byzantium: The surprising life of a medieval empire” by Judith Heerrin, Princeton University Press (2008)

· “A weft of memory: A Greek mother’s recollection of songs and poems” by Vasiliki Scotes and Thomas Scotes, Caratzas/Melissa Publishers (2008)

· “Encountering the mystery: Understanding Orthodox Christianity Today” by Patriarch Bartholomew, Doubleday Religion (2008)

Κυκλοφορίας συλλογής: «Αττίκ Αφιέρωμα»

Μια μοναδική συλλογή με τίτλο, «Αττίκ Αφιέρωμα», κυκλοφορεί από την «PROTASIS - Μουσικές Παραγωγές» και περιλαμβάνει 18 σημερινές ηχογραφήσεις των πιο κλασικών τραγουδιών του Αττίκ.

Ο Δαυίδ Ναχμίας που χρόνια μελετά το έργο του, ενορχήστρωσε και έπαιξε πιάνο, ο Μπάμπης Τσέρτος, η Νένα Βενετσάνου, η Μαρία Κανελλοπούλου, η Χρυσούλα Στεφανάκη, ο Θάνος Πολύδωρας και η Γωγώ Βαγενά απέδωσαν με μοναδικό σύγχρονο τρόπο τα διαχρονικά τραγούδια του Αττίκ. Σε επανεμφάνιση έκπληξη ο Θέμης Ανδρεάδης στο σατιρικό τραγούδι «Δεν σου πάει το πάχος Δημητράκη». Τέλος ο τενόρος της Λυρικής Σκηνής, Παντελής Ψύχας, με τη λυρική ερμηνεία του στο «Φαληράκι» συνδέει το χθες με το σήμερα.

Ο Αττίκ υπήρξε από τις πιο χαρισματικές μουσικές μορφές και με την τέχνη του σφράγισε κυριολεκτικά το πρώτο μισό του προηγούμενου αιώνα.

Πολυτάλαντος, ευαίσθητος συνθέτης, τρυφερός στιχουργός, κυρίως μοναδικός δεξιοτέχνης στο πιάνο, κατάφερε να δημιουργήσει σχολή τόσο στο τραγούδι, όσο και στη διασκέδαση. Ιστορική είναι η « Μάντρα « του που υπήρξε φυτώριο για όλα τα μετέπειτα μεγάλα ονόματα του τραγουδιού, του θεάτρου, του κινηματογράφου, του στίχου (Δανάη, Λ. Ποζέλι, Ν. Ζαχά, Μ. Τραϊφόρος, Ορ. Λάσκος κ.α ξεκίνησαν και μαθήτευσαν δίπλα του).

Τα τραγούδια του, αν και αγαπήθηκαν στην εποχή τους και εξακολούθησαν να τραγουδιούνται για καιρό, τα τελευταία 35 χρόνια (με μία -δύο εξαιρέσεις) δεν έχουν επανεκτελεστεί και κυρίως δεν έχουν επανεμφανιστεί στη δισκογραφία.
www.kathimerini.gr με πληροφορίες από ΑΠΕ - ΜΠΕ
Καλωσορίσατε στο “Οδυσσέας Λυόμενος”
Πού βρίσκεται η Ιθάκη που περιγράφεται με τόση λεπτομέρεια στην Οδύσσεια του Ομήρου; Το μυστήριο έχει μπερδέψει τους λόγιους για πάνω από δύο χιλιετίες επειδή οι περιγραφές του Ομήρου έχουν ελάχιστη ομοιότητα με το σύγχρονο νησί που ονομάζεται Ιθάκη, ένα από τα Επτάνησα κοντά στην ακτή της δυτικής Ελλάδας. Θεωρείται ότι ο ίδιος ο Όμηρος ζούσε μακριά από εκεί στη Μικρά Ασία (δυτική Τουρκία) αρκετές εκατοντάδες χρόνια μετά από τα γεγονότα της Οδύσσειας, έτσι οι περισσότεροι εμπειρογνώμονες νομίζουν ότι βάσισε το ποίημά του στις ιστορίες που είχε ακούσει για την απόμακρη Ιθάκη. Η γεωγραφική απόκλιση στα ποιήματά του ίσως οφείλεται σε μία έλλειψη στις γνώσεις του των Επτανήσων, μαζί με το γεγονός ότι σύνθετε ένα ποίημα και όχι έναν οδηγό ταξιδιού.

Αλλά το 2003 προτάθηκε μια ριζικά εναλλακτική λύση. Τι και αν ο Όμηρος είχε δίκιο από την αρχή; Αν αυτά τα αταίριαστα γεωγραφικά σημεία έχουν εμφανιστεί όχι λόγω των γεωγραφικών λαθών του ποιητή, αλλά λόγω γεωλογικών αλλαγών στο τοπίο; Θα μπορούσε κάτι πρωτοφανές να έχει αλλάξει το σχεδιάγραμμα αυτών των νησιών μετά από την εποχή του Τρωικού Πολέμου του 1200 π.Χ. περίπου; Από το 2003 μια διεπιστημονική ομάδα προγράμματος η οποία αποτελείται από γεωλόγους, κλασικιστούς και αρχαιολόγους εξετάζει αυτήν την υπόθεση και τα αποτελέσματα που έχουν προκύψει είναι εκπληκτικά. Έχουμε καταφέρει να αναδημιουργήσουμε το προηγούμενο σχεδιάγραμμα αυτών των νησιών και αυτό μας δίνει μια συναρπαστική λύση στο μακροχρόνιο αίνιγμα της τοποθεσίας της Ιθάκης του Ομήρου.

Σε αυτόν τον ιστοχώρο μπορείτε να μάθετε περισσότερα για αυτήν την καταπληκτική ανακάλυψη. Μπορείτε να δείτε πώς έγινε αυτή η σημαντική ανακάλυψη και να μάθετε για το βιβλίο που έχει γραφτεί για να την περιγράψει: το Οδυσσέας Λυόμενος: Η Αναζήτηση της Ομηρικής Ιθάκης. Μπορείτε να διαβάσετε τις πιο πρόσφατες ειδήσεις για το πρόγραμμα από τότε που εκδόθηκε το βιβλίο και για την τεχνολογία που χρησιμοποιείται για να διαλευκάνει το μυστήριο αυτής της σειράς λογοτεχνικών, γεωλογικών και αρχαιολογικών ενδείξεων. Εάν είστε γεωλόγος, κλασικιστής ή αρχαιολόγος και θα επιθυμούσατε να μας βοηθήσετε, ή εάν είστε μια επιχείρηση με έμπειρες γνώσεις που θα μπορούσαν να συμβάλλουν σε αυτό το εξαιρετικό ταξίδι της ανακάλυψης, η σελίδα Επικοινωνία σας εξηγεί πώς μπορείτε να έρθετε σε επαφή μαζί μας.

Το νησί του Οδυσσέα δεν είναι πλέον φαντασία. Πάνω από έναν αιώνα μετά από την αποκάλυψη της Τροίας από τον Schliemann, αυτή η σημαντική διαπίστωση θα αλλάξει ριζικά την αντίληψή μας των κειμένων του Ομήρου καθώς επίσης και των πολιτιστικών προγόνων μας της Ελλάδας της Εποχής του Ορειχάλκου.

www.odysseus-lyomenos.org
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Art Review | 'Worshiping Women'
The Glory That Was Greece From a Female Perspective 

By HOLLAND COTTER
It’s funny, given American political ideals, that our museums offer so few major exhibitions of ancient Greek art. The Met had one called “The Greek Miracle: Classical Sculpture From the Dawn of Democracy,” but that was in 1993. It was an expensive, blockbustery thing that told a story we already knew, and one that is only partly true: that Western culture, or whatever is good about it, was a Greek invention. 

Some of us asked at the time why the curators, who had been handed loans of almost mythic status — the “Kritios Boy,” the “Grave Stele of Hegeso” — did so little with them. The show could have been an opportunity to break scholarly ground: to examine the role of class in ancient Greece, or to consider the lives of women and children, or to reconsider what classicism means as a value-laden historical concept. What we got was art-survey boilerplate. 

Two years later the Walters Art Gallery in Baltimore mounted a show on women in ancient Greece, impressively. And now New York has one too. Moderate in size, efficiently presented and somewhat stiffly titled “Worshiping Women: Ritual and Reality in Classical Athens,” it is not at the Met or any other museum but at the Onassis Cultural Center in Midtown, a kuntshalle-style space, now almost a decade old, devoted to Hellenic culture. 

As conceived by its two curators — Nikolaos Kaltsas, director of the National Archaeological Museum of Greece, and Alan Shapiro, professor of archaeology at Johns Hopkins University — the show’s intention is twofold: to present a nuanced view of a still-elusive subject, and to correct, or at least revise, existing misconceptions. 

The main misconception is the notion that women had a universally mute and passive role in Athenian society. It is true that they lived with restrictions modern Westerners would find intolerable. Technically they were not citizens. In terms of civil rights, their status differed little from that of slaves. Marriages were arranged; girls were expected to have children in their midteens. Yet, the show argues, the assumption that women lived in a state of purdah, completely removed from public life, is contradicted by the depictions of them in art. 

Much of that art is religious, which is no surprise considering the commanding female deities in the Greek pantheon. Like most gods in most cultures they are moody, contradictory personalities, above-it-all in knowledge but quick to play personal politics and intervene in human fate. Four of them make in-depth appearances here. 

Athena comes on as a striding warrior goddess, armed and dangerous, avid as a wasp, in a tiny bronze statuette from the fifth century B.C. This is the goddess who, in “The Iliad,” egged the Greeks on and manipulated their victory against Troy, and the one who later became the spiritual chief executive of the Athenian military economy. 

Yet seen painted in silhouette on a black vase, she conveys a different disposition. She’s still in armor but stands at ease, a stylus poised in one hand, a writing tablet open like a laptop in the other. The goddess of wisdom is checking her mail, and patiently answering each plea and complaint. 

Artemis is equally complex. A committed virgin, she took on the special assignment of protecting pregnant women and keeping an eye on children, whose carved portraits filled her shrines. She was a wild-game hunter, but one with a deep Franciscan streak. In one image she lets her hounds loose on deer; in another she cradles a fawn. 

But no sooner have we pegged her as the outdoorsy type than she changes. On a gold-hued vase from the State Hermitage Museum in St. Petersburg she appears as Princess Diana, to use her Roman name, crowned and bejeweled in a pleated floor-length gown. 

Demeter was worshiped as an earth goddess long before she became an Olympian. Her mystery cult had female priests, women-only rites and a direct line to the underworld. And although you might not expect Aphrodite, paragon of physical beauty, to have a dark side, she does. 

She was much adored; there were shrines to her everywhere. And she had the added advantage of being exotic: she seems to have drifted in from somewhere far east of Greece, bringing a swarm of nude winged urchins with her. But as goddess of love she was unreliable, sometimes perverse. Yes, she brings people amorously together, but when things go wrong, watch out: 

“Like a windstorm/Punishing the oak trees,/Love shakes my heart.” 

So wrote the poet and worshiper of women, Sappho, who knew. 

Actual worship took various forms. Some were simple gestures. In several vase paintings we see women pouring wine, milk or honey from flat bowls onto the ground as an offering. In others they lead sacrificial animals to altars, a reminder that the white marble temples we now so admire for their purity were once splashed with blood. 

One vase fragment, showing a group of women looking jumpy and frazzled, was long assumed to depict an orgiastic festival in honor of Aphrodite’s boy-toy lover, Adonis, the James Dean of Greek myth, who died young and left a beautiful corpse and mobs of inconsolable female fans. Recently, though, scholars have concluded that this is a marriage scene, with an anxious bride being prepared by hovering attendants for her wedding night. 

The management of weddings was female turf, as was childbirth and the raising of children. So were the rituals surrounding death. Men were in charge of war and killing; women were in charge of washing and dressing bodies for the all-important last rites, without which souls were left to wander the earth. Birth and death — the only real democratic experiences, existentially speaking — were in women’s hands. 

There is no more moving image in the show than that of two women, one seated and one standing, facing each other in carved relief on a marble grave stele dated to the fourth century B.C. Both may be priests, or worshipers, in an earth-goddess cult; neither looks young. An inscription identifies the woman commemorated by the stele as Nikomache. The exhibition catalog suggests that she is the seated figure, the one who has settled in and will keep her place when the other walks away. The parting is evidently in progress as the women clasp hands and meet each other’s gaze. 

Sappho again, and a poem called “Long Departure”: 

Then I said to the elegant ladies: 

“How you will remember when you are old 

The glorious things we did in our youth! 

We did many pure and beautiful things. 

And now that you are leaving the city, 

Love’s sharp pain encircles my heart.”

Despite this and other illustrations of female agency in ancient Athens, it would be a mistake to argue that the lot of women there was, after all, a fair deal. The record stands: no citizenship, no vote, little or no control over the use made of your time or your body. But the show is not making that argument. Instead it is using art to survey where, within a system of institutionalized restriction, areas of freedom for women lay. 

By doing so it makes a valuable, if by now no longer entirely novel, contribution to classical studies. And it presents art with a thematic focus, a historical tact and a relevance to the present that our museums — I am thinking particularly of the Met, with its beautiful but blandly generalizing Greek and Roman galleries — can learn a lot from. As can we. In ancient Athens, as in contemporary America, true democracy was always an ideal, never a fact. 

“Worshiping Women: Ritual and Reality in Classical Athens” continues through May 9 at the Onassis Cultural Center, 645 Fifth Avenue, near 52nd Street; (212) 486-4448, onassisusa.org. 
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