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We wish you all a Healthy, Happy and Prosperous New Year 2005

We also want to take a minute to think of all those who are suffering in South-East Asia
because of the earthquake and ensuing tsunami. If you want to do something about it,
here are some options:

"SOLIDARITY" - N.G.O. of the Church of Greece
http://solidarity.gr/news/index.php

United Nations World Food Programme (WFP)
http://www.wfp.org/index.asp?section=4

A number of relevant agencies are listed at CNN:
http://www.cnn.com/2004/WORLD/asiapcf/12/28/tsunami.aidsites/index.html

Similarly, many organizations (based in the US) are at:
United States Agency for International Development (USAID)
http://www.usaid.gov/locations/asia_near_east/tsunami/ngolist.html

Department of International Development (DFID of the United Kingdom)
http://www.dfid.gov.uk/news/files/emergencies/asian-earthquake-help.asp

Mark your Calendar

Prometheas’ Greek Movie Night

On Friday, January 14, 2005, 8:00 p.m. Prometheas will show the Greek movie H
KALPIKH LYRA at St. Katherine’s Church, at Falls Church, VA.

The Counterfeit Coin (I Kalpiki Lira), In Greek with no subtitles, is one of the most renowned
films of Greek cinema. Directed by George Tzavellas in 1955, it features major stars such as Elli
Lambeti and Dimitris Horn in the main roles, but also Logothetidis, Lyvikou, Myrat, Fotopoulos,
Dianellos, Vrana, and others. In this and other films by Tzavellas (Agni Tou Limaniou, Soferaki,
Ziliarogatos, Mia Zoi Tin Ehoume), one can experience firsthand the multifaceted, complex
everyday life in a rapidly changing postwar Athens.




In the Kalpiki Lira, the engraver Anargiros Loubardopoulos (Logothetidis) decides to
make a counterfeit British pound and place it in circulation. The coin promises to fulfill
the dreams of the bearer, but four successive owners may be in for a surprise...

Prometheas’ Greek Letters Day Celebration

On January 28" at St. George Greek Orthodox Church, Bethesda, MD.
Guest speakers: Professor Carlos Montemayor and Dr. Achilles Adamantiades. After the
speeches, we will cut the Vassilopita.

For more information on Prometheas’ upcoming events click here.

Other Events

o February 5" in Charlottesville, VA: The Hellenic Society of University of
Virginia has its “Winter Ball” with live music by Achilles & Company. For
information, call 804-247-4565 or email: ELLHNIDA @gmail.com

o February 20™: the Macedonian Association of the Greater Washington DC has
its 15™ Annual Dinner Dance; Music by Apollonia Band. Reservations by Feb
10", For information call:

o Angelo Abatzis: 703-281-7318
o Stelios Kirimlis: 301-948-3570

Book Reviews

Barry Strauss, The Battle of Salamis/The Naval Encounter That

Saved Greece -- and Western Civilization.

New York: Simon and Schuster, 2004.
Reviewed by Anthony Mavromatis (ahm203@yahoo.com)

In “The Battle of Salamis. The Naval Encounter That Saved Greece -- and Western
Civilization” Barry Strauss tries to recount and bring to life the battle of Salamis in 480
B.C. between Greece and Persia. With no known eyewitness accounts, military historian
Strauss relies on Herodotus’ writings a generation or so later. Still, Strauss refines and
validates Herodotus’s claims with accounts of other writers of his era. This extensive and
meticulous research base forms the foundation for marvelously intriguing details threaded
together by dynamic storytelling that will have you believing that you too are in the midst
of the battle.

Starting off with some basics on the key naval weapon of war, the trireme, each chapter
thereafter begins with a portrayal of a particular person, from the first rank of



Themistocles, Xerxes and Artemisia, through Polycritus of Aegina down to the unknown
rowers. Strauss’s emphasis on the people and characters of the war contextualizes each
battle move. It also serves to highlight the importance of psychological warfare as each
side seeks to outmaneuver the other.

Starting with the first naval engagement at Artemisium, Strauss draws sharp distinctions
between Persia and Greece: Xerxes’ ruthless rule of one versus the seemingly chaotic but
democratic rule of the people of Athens, the half-hearted and coerced actions of Persia’s
collection of allies versus the eerily dogged determination of Spartans and Athenians.
Strauss sheds light on the nature of this war as one of cultures. He highlights, what in
retrospect may seem obvious to a reader today living in modern democracies, the
extremes to which free people will go to maintain their freedom and the rule of law: from
agreeing by vote to evacuate the entire city of Athens, to crafting creative unorthodox
naval tactics at Artemisium, to fighting to the death at Thermopylae.

Yet for all these sharp distinctions, Strauss also manages to stress the importance of one
man in willing the outcome of the Battle of Salamis in the Greeks’ favor. Continuing his
emphasis on the personalities of the war, Strauss progressively brings Themistocles in all
his cunning and manipulative ways to life. When the fate of all Greek cities and
Athenian democracy hung in the balance, it was effectively the unconventional leadership
of one person that was the key tipping factor.

While still recognizing the enormity of the asymmetrical victory of the Greeks over the
Persians, Strauss closes out the book with a compelling counterpoint epilogue “Susa”.
Beyond strengthening the biographical context of the book by wrapping up the lives of
the people driving the story, Strauss also shows how the mighty Persian empire could
have played down what to the Greeks was a glorious victory.

Sure there are a few minor criticisms. The repetition in the start of each chapter of a
detailed people portrait may not be for everyone, and Strauss seems to contradict his own
subtitle (that the battle saved Western Civilization) when he suggests that the Greeks may
well have survived by avoiding the Persians altogether and emigrating to Italy. On the
whole though this is a riveting read that brings new perspective and depth to this
landmark event in Western civilization.

Note: The November/December issue of the Odyssey Magazine has a similar review of
the same book.



Misc. News
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Jlépsry, 9 AexepPpiov 2004
NAIL «. JIPQOYIIOYPTE AYTH EINAI H EYKAIPLA

Avoryty ezotoi) Tov JIpogdpov Tov Ebvikov ZvpPovliov k. O. TxvpdsovAov
0Tov EAAvec tpaoBvrovpyo

. JTpwbvzovpys,

Me 1wxitepy ikocvomoinony Aéocue To prvvpa ov oTeilocte amd T Moy
0Tovg otocvTecyod  EAAyves. Morg dixPefoacoroote wawog 1 EANguiky kvfépvyon Ko
eoeig wpoowmkk Ox Kodvwete 115 Topockeipeis Tov TapeAdovTog oTov TopEx THG
swoliTikig orévavtt 0Ty EANyvIKY opoyévewx.

Jlpscypocrt 4 acvrpetarmon v EAjvav o0 Eotepixod dev eivon by
soAvTéNE1. Eive 10TOPIKT avacy Kooty T Ko emtecyt). Ko TpEer 0vTog ve yivel jue
dpecpue, ocvtostestoibeon Kon Kowwviky evbovy.

Avagépocte cg dpueon mpotepoadtyta oo v Jloadeior ko Tov Jlolrtious. Ty
duxriipyon ko Ty d1kdoon g EAAgukts TAwoou.

FEMabdo koa Jloadeinc eivon évvoreg Tovtdonpes. = ovty v EAAjuiky
Jlobdeixc otypiynyxe o Owovpevikog Jlolmiopds. T’ avty oTpé@eTon Ko ToAL 1
avBpooTyTa yioe v ocvalwoyovnOei. Tiocti o1 EAAyvikég 1déeg eivon o1 provadikég sov
emPiidvovy we ofpepe. Eivon TRVTX 00y POVES,

Do EAAyuicy TToadeior Ooc otyprybei To Neo JTacyxdopio JTolitiopikd Pevpe.
Tweti ooty speofever v emkpatyony s Anpokpatios, Elevleping, Aoyikijg,
Aypovpyios, Tefoopod Tov Tvvavbpwrov. Movov avty pswopei voc pocg fydher oo
T KOIWWVIKK TPofAuate, oo v oTeipo exstaidevory g eéerdikevons, oo T
TPOUOKPXTIN, p10acANodoix Kot Tov OpyoKeVTIKO PAVATIONO.

H aevbpormoryra eivon évoyun yux évav véo PMelguiops. Ty evkoapio
avth) opeilete var adromonjoete k. Jpawbvsovpye. Tiv evkoapior wov diver 1 emTvY I
Twv OANvpsriakdv Ayavwv oty yeveteipe. Koa o1 EAAveg Tov ewtepikod eive o1
E0TIEG OTIG 0T0leg Tpéel vox 0Tty Oite.



O EA\yviopdg s Apepixiig evquepei oe dAovg Tovg Topeis. Etvon spofupog
VX OVVELTPEPEL JUE EPYO0 Kol TP&GeLs 0Ty vsobeoy ooy, AvTi eivon Ko 1 povadiky
T0V avacyKn oo v EAAGdex. To yvwpilete.

To EMgvo-Aucpiavixd Ebviko SvpPovho mpwtootortei o0 TeAsvTadior
xpovix oty spobyon xou diciodvoy g EAAyvikijg Tloadeios ko JloAiTiopot otig
HITA. Zytijooue kot’ exavierpny Ty ovvepyooio T5 EAAyvikiyg TloMiteiog Ko pocg
oxyvonony.

Eivon owopadexto «. Jpwbvmovpyd, 1 EAMyuiky Jlohtein v pmv éxer
xopacer exmoadevTiky) okt ywx tqv opoyevewx. H EAAyuvikyy Opoyévewx g
Apepixnis eivon 1 peyodTepy oTov xoopo. Kp ouwg k. Jlpwbvsovpyé dev Exer
VIOYPXPEL Koupioe XK PXTIKT EKTOUOEVTIKY OVUPGIVin!

Eocig dyloooate g mpobéoers oo FEuels dylcrvovpe Tig dikég o,
Agomoigiote pog. Avoigte emitélovg évaw yovuo Oukhoyo ue tyv Opyovwpévy
Opoyeévew.

Oyt ma, «wayeis Aoy, Oyt kotoomatdAnoy EAAuikedv okovopikerv
TOPWV  YIX PEVTO-QLEOTEG pe TNV opoyévewr. Ox1, dAAeg «ovpupwviegy 0To
TOPAOKHVI0 YIKX 1010 CVPPEPOVTX 0F€ Pokpog Tov Trerykoopu1ov EAAyvionov. H 10Topixy
XVTH EVKMIPIX ETITHO0EL OVANOYIKOTHTX Kot ovvEPYooix. TvvTovioud. Aev eiva
vsrobeor 6vo Ko Tp1ov avbpddtov. H Opoyévewx dev ovvTOVIfETON EPHUNY TI]G.

Zyvovpe dihoyo pe v apuddix Emitponry tng BovAs yux Ouecto
EAguiopod tov Edwtepikov. Ko o dkhoyog v awoider . Ipwbusovpye pe Tovg
TPXYUATIKOVG Kor eKAeypévovs 1yeteg Tn6 Opoyévexs, pe Tovg EAAyvoapepikavods
ETIOTHUOVES, ETLYEIPYUATIEG, ToATIKOVG, [0bbY Kot e EKTPOOWTOVG TRV VEDTEPWV
yevearv. Me 6Aovg avtovs wov Toow ypovix ocyvénoe n EAAyviky Jlohteio. Ag pnv
Y doovue Aorwév K1 ovTh) THY evKaapia d10T1 6vTwg dev Do pocg ovyywpéoer 1 1w0Topi.

Aveugvovpue Ko evxopaoTe T Adyix oo va yivovv mpoesers! Avouévovpe v
TPooKAY O 00K,

M’ exTipnor,

Oeddwpos TrvpdTovA0g
JIpoedpog Tov EAAyvo-Apepikoavikov Ebvikod SvpfovAiov
2155 WEST 80™ Street CHICAGO, ILLINOIS 60620-5315

Tel. (773) 994 2222/ Fax: (773) 602 2236
E-mail: Thspyropoulos@yahoo.com




A Byzantine Blockbuster
By CAROL VOGEL

ast spring, a group of Carmelite nuns left their cloistered home in Sugarloaf, Pa., and
" traveled to New York to see "Byzantium: Faith and Power (1261-1557)" at the
Metropolitan Museum of Art. Because they are not allowed to see men, the nuns arrived
after the museum had closed, and officials there made sure only female guards crossed
their paths.

In some ways, the nuns were the expected audience for the exhibition, the third in a
trilogy devoted to early Christian and Byzantine art. On view were beautiful but arcane
religious objects: miniature mosaics created in court ateliers of Constantinople and richly
illustrated manuscripts; elaborately embroidered religious vestments and sumptuously
gilded metalwork.

But to everyone's surprise - including the curators who planned the show - the religious
and somewhat academic material drew a huge audience. By the time "Byzantium" ended
on July 4, more than 300,000 people had come to see it, making it one of the Met's most
popular shows of the year.

What drew the crowds?

"It was word of mouth. It was the positive reviews. It was the ads," said Helen C. Evans,
the exhibition's curator. Universities like Oxford and the Courtauld Institute of Art in
London organized special trips. So did a host of religious groups, Ph.D. candidates and
just plain museumgoers.

Jeffrey K. Smith, a professor of educational psychology at Rutgers University who
researches visitorship for the museum, said that visitors came prepared: before visiting,
they read about the show on the museum's Web site, in much the way opera lovers read
the plot and listen to the music before seeing a production.

Mr. Smith said his research also showed that about a quarter of the audience developed
an interest in Byzantine art after having been to the Met's previous Byzantine exhibitions,
especially the last one, "The Glory of Byzantium, A.D. 834-1261," in 1997.

"To a large extent, the audience was sophisticated,” Ms. Evans said. Indeed, according to
Mr. Smith's research, about 15 percent of the visitors had studied Byzantine art; 14
percent had religious ties and 4 percent were artists with an interest in the period, he said.

By the show's end, the museum had sold nearly 10,000 copies of the 658-page catalog,
for which they paid $75 for the hardcover or $50 for paperback, making it one of the
museum's best-selling catalogs of the year.

As the museum frequently does for special exhibitions, it produced a line of jewelry and
objects designed around the show's theme. Some were particularly popular. A Byzantine
wine-leaf gold plate cuff bracelet, priced at $98, generated about $20,000 in sales. The
museum also sold more than 100 pieces of Byzantine-period jewelry, including an
emerald cross on an emerald chain that went for $48,700. But perhaps the biggest



surprise of all, museum officials said, was when a Los Angeles shopper snapped up two
pieces of Byzantine jewelry on the museum's Web site for a total of $33,000, by far the
highest single sale it has seen on the Internet.

Copyright 2004 The New York Times Company




